New York Times, 3/5/65

Robert Wise has transformed the delightful

Rodgers and Hammerstein musical stage pro-

duction into a magical film in which Julie Andrews

gives an endearing performance in the role of Maria. A
As befitting a musical show, the story is presented s
with humor and sentiment. The fact that it is %

a true story adds to its audience appeal. v

A HEART-LIFTING FILMI”-getc camerer.

Baly R
“The incomparable Julie Andrews, a

delight from beginning to end.

She brightens every scene

she appears in. Amarvelous, 'y, s
indestructibly

appealing story.

And, always, there

are the songs,

—Archer Winsten,
Post

*"THE SOUND OF MUSIC' is also the sound
of mirth and SHEER ENJOYMENT! Opens
with an air-borne camera sweeping
through a panorama of majestic moun- |
tains and green valleys.Through one of the §

meadows scampers Julie Andrews. This A
lovely opening settles you back in assurance that N
all is going to be well on the Rivoli screen! The
film's charm grows...dazzling the eyel A gleeful,
melodious treatment of Richard Rodgers' blithe score!”

"BIG, BEAUTIFULLY MADE! Filmed in the actual locale in Salzburg, it
provides one stunning vista after another! Julie Andrews is completely
captivating...come this time next year, shell be in line for the Oscar
again! It adds up to that ranty these days, a dehghtful screen entertain-
ment for the entire family!”—eee

*'A WONDERFUL PRODUCTION by Robert Wlse, handsome in
beautiful color, life-like, melodic, and an object lesson in how
to make a film that a family can enjoy seeing together! And
there is Julie, Julie, Julie, utterly delightful, magnificently
enjoyable and beautiful ! -viamvior, cue

“Julie Andrews may well rate another Oscar nomination for her performance
in this JEWEL OF A MOVIE!" —rrarc rare

“SUPERB-DRAMATICALLY, MUSICALLY, CINEMATICALLY! Julie
Andrews and Christopher Plummer were born for their roles! The
seven children you could die over! The following morning | woke
upsinging! Producer-Director Robert Wise did a

magnificent job, and 20th will hear nothing but

the sound of money for years to come!”

—Hedda Hopper

ck, Journal-Americar
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For The Happiest

APPY C/IRST!

!

.

Academy
Awards!

Inchiing gecr

ACTRESS 5 DIRECTOR
Julle Andrews  Robert Wiss

Since “THE SOUND OF MUSIC” opened on MARCH 17, 1965,

535,834 people have seen it at the MADISON Theatre.

Even before the reviews were printed, the crowds were lined up around

the corner ready to CLIMB EVERY MOUNTAIN to get a ticket,

They included all kinds of folks—avid movie-goers and people who hadn't scen
another movie in years...and the young at heart of all ages...seme of

them octogenarians, some of them just SIXTEEN GOING ON SEVENTEEN.

They eagerly plunked down their Do RE M1 for 2 motion picture which

—with Julie Andrews, Christopher Plummer, and songs by Rodgers and
Hammerstein—they knew in advance would be one of their FAVORITE THINGS.
[

They were right. They loved it and they came back to see it time and again.
You will too.
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Parade Magazine, Detroit Free Press, 12/18/66

THE BIGGEST
BOX OFFIGE DRAW
OFALLTIME

HOLLYWOOD,

n terms of box office The Sownd

of Music, starring English ac-

tress Julie Andrews and Cana-

dian actor Christopher Plum-

mer, is the most swocessful motion pic-
ture cver made.

Released in March 1965, this film,
once described as “the cornball of com-
balls,” has already grossed $80 million.
And it is still in its initial release, plaving
only ome theater in each city at road-show
prices with a 54 top.

Direcied and produced by BRobert
Wise (West Side Story, Executive Suite,
Tribute to a Bad Man}, the production
has earned more than $1 million a
week during 1966 and will pm‘:ahl"_l' en-
ter multiple release next vear, screening
at ten or 12 theaters a city at reduced
prices.

“1 know it sounds incredible,” declares
Jim Denton, publicity director of 20th
Century-Fox Studios, “but Sound of
Music can casily gross $200 million in
the next Gve or ten vears. Potentially it
is an almost endless gold mine.”

Until Sound came along, the three all-
time domestic grossers in screen history
were David Selznick’s Gone With The
Wind with 542 million in six releases,
M.G.M.s Ber Hur with 538 million,
and Paramount's The Tern Command-
ments with 535 million in four releases.
None of these films enjoyed the advan-
tage of today's astronomical box office
prices, which is the basic reason why
Sound of Music has so widely outgrossed
them.

Neither Julie Andrews mor Christo-
pher Plummer nor any member of the
Sound cast has a peroentage of the pro-
duction’s profits or gross.

The lucky ones who do are Richard
Rodgers and Oscar Hammerstein 1T Chis
estate’) who sold the flm rights of their
Broadwav hit to 20th Century-Fox for
$1,250,000 against 10 percent of the
gross; director-producer Robert 'Wise
who gets 10 percent of the profits or
abouwt $100,000 aweek, and Ernest I eh-
man, the screenwriter, who gets 244 per-
cent of the profits or 2 mere $25,000 a
week.

Twenticth Century-Fox gels every-
thing else. The result is that today the
company enjoys robust financial health,
a welcome contrast to its sorry state a few
years ago when the Cleopatra catastro-
phe sent the studic stagpering against
the ropes, teetering on the verge of a
complete breakdown.

4

by LLOYD SHEARER

—— = -

Julie Andrews and Christopher Plummer costar in The Sound of Music.

AT T — T =

She loved the picture; Plummer still refers to it as “The Sound of Mucous.”
Some critics agreed with Plummer, but Sound ks minting money.

For those of you who haven't seen it,
The Sound of Music is based on one of
the most tuneful, sentimental, beloved
stage musicals of the last decade. It deals
with the fictionalized story of the Von
Trapp Family Singers, an Austrian con-
cert group that was extremely popular
in the era immediately preceding World
War 1I.

Julie Andrews plays Maria, a postul-
ant at an abbey in Salzburg who is not
suited to the religious life. The Mother
Abbess sends her off to be the governess
of the Von Trapp family, which consists
of seven children and a widowed naval
officer {Christopher Plummer) who
summons his children by the shrill blast
of a bosun's whistle.

Maria quickly enchants the Von
Trapp children, humanizes their mar-
tinet Father, marries him, and the family
escapies from the MNazis to live happily

ever after. But not before they sing such 3

lilting, melodious, unforgettable songs as
“S0 Long, Farewell,” “Edelweiss,” “The
Sound of Music,” “Climb Every Moumn-
tain,” “Do-Re-Mi,” and many others.

CINDERELLA STORY

The Sound of Music is blessed with
a delightful, simple, Cinderella story
line. When it made its debut 22 months
ago, some of the more discerning critics
pilloried it as “saccharine, oversweet . . .
it cloys . . . juvenile entertainment which
will offend no one.™

Judith Crist of the late lamented New
York Herald Tribune, machine-gunned
it with this critique: “The stage version,
a sage said, was “for children of all ages
from 6 to about 11%:." The flm, how-
eyer, is a great leveler. The movie is for
the 5 to 7 set and their mommies who
think their kids aren't up to the stinging
sophistication and biting wit of Mary
Poppins.”

Baosley Crowther, the film critic of the
Mew York Times, joined the castigation
with: . . . the whole thing is being
staged by Mr. Wise in a cozy-come-carny
fashion that even theater people know is
old hat.”

To date, 35 million people have seen
The Sound of Music. The end is nowhere
in sight, proving that some big city film
critics are oversophisticated and un-
tuned to the common denominator taste
of the average moviegoer.

Morcover, no film in history has at-
tracted so wide a repeat business. Says
BRobert Wise: “After | directed West
Side Story, 1 was gratified to hear that
many people had seen it two, even three
times. But Sound of Music is developing
its own fantastic cult of followers. Mrs.
Myra Franklin of Cardiff, Wales, has
seen it 810 times. A Miss Elizabeth Mc-
Vicker of Edinburgh, Scotland, more
than 100 times. A sailor in Poerto Rico,
72 times. Mrs. "David B. Campbell of
Shaker Heights wrote Ward Marsh of
the Cleveland Plain Dealer she had seen
the picture 12 times at the Ohio Theatre
and was going to see it again. Only yes-
terday 2 man from London sent me the
stubs from the box office of the Dominion
Theatre in London. He'd seen it 15
times."”

What is there about The Sound of
Music that is making it the single most
popular film attraction the world has
ever known?

The adjective most Frequently used to
describe it by admirers is “wholesome.”
“The letters we pet,” Wise explains, “ex-
tol the happiness the film brings to peo-
ple. They ind themselves smiling back at
the screen. They emerge from the theater
feeling happy, warm, Friendly. Life is
good. My own analvsis of the picture’s
success is that it provides the audience
with wonderful music, marvelous
scenery, and a decent family story.
Added to all that is the incomparable
quality of friendliness which Julie An-
drews gencrates. She is the catalyst for
all the other elements.”

Ironically enough, William Wryler
{ The Best Years of Our Lives, Ben Hur,
Mrs. Miniver), originally assigned to di-
rect the picture—he later beggped off—
suggested Auodrey Hepburn or Romy
Schneider to play the female lead instead
of Julie Andrews.

Why Wryler entertained doubis about
the potential of the film, no one seems to
know, But surely he-did. One night at
Glenn  Ford's house, a mind reader,

Porade = Dec. 18, 1984
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Guaranteed A Seat.
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PRODUCTION 4
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ON SALE NOW!
Schedule of Prices
‘and Reserved Performances
MATINEES
‘Wed. & Sat. at 2:00 p.m.
Sun at 1:00 p.m.

7 o Adults—$2.00 Children—$1.00
P\R{\} EVENINGS
Mon. thru Fri. at 8:00 p.nt.
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Sundays at 5:00 and 9:00 p.m.
Additional Wards and Masic by Richard Rodjgees Production Designed by BORIS LEVEN  Produced by Argyle Enterprises, Ine, Adults—$2.50 Children—$1.00
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NO SEATS RESERVED

Every Ticketholder Guaranteed a Seat
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The wait is over!
You can thrill again to the happiest sounds
in all the world.
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